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Annomayus. CraThsi TOCBSIIEHA MpoOJieME CEHTEHLUMH KaK AaBTOPCKUM H3PEUCHUSM,
XapaKkTepU3yIOLUecs  KPaTKOCThIO, CEMaHTHYECKOM €MKOCTBIO, pebpeiiMuHIOM U
peuHTepIpeTHPYeMOCThI0. CEHTEHIMsT TaKKe paccCMaTpPUBACTCS KaK TEKCT Mayloll  (HOpMBI,
KOMITOHEHT I/IHILHBI/IIlyaJIBHO-aBTOpCKOﬁ KOHIIGHTyEUII:HOfI KapTHHbI MUpPaA, KaK KYJbTypHasd MOICJIb,
TpaHcIupyromas Hauboliee 3HaUMMYI0 KOHLENTyaldbHYyI0 HH(popmanuio. Takum oOpa3oM, aHau3
aBTOPCKUX CEHTEHIMI, WX IUCTUHKTHUBHBIX MPU3HAKOB, C TMO3UIMH aBTOPCKON MOAAIBHOCTH U
MHTCHIMOHAIBHOCTH BBISIBUJI CIICAYIONINE XapaKTEPUCTUKHU: ) KPATKOCTh (TEKCT Maioil (opMmbl) U
CCMAHTHYCCKAasd €MKOCTb, XapaKTCPpU3YIoIasacs HH(l)OpM&THBHOfI HaChIIIICHHOCTBIO, HpO?IBJISIGMOfI
HAO0OpPOM OSKCIUTUIUTHBIX WM WMIUIMIMTHBIX KOHIENTYaldbHBIX MPH3HAKOB;, 0) CTUIUCTHYECKAS
MapKUPOBAaHHOCTb, MPOSIBIIIeMasi B KOHBEPI€HLIMU CTUIMCTUYECKUX MPHUEMOB; B) KOHIENTyalbHAS
U KYJIBTYpOJOTHYECKasl 3HAYMMOCTh, OOYCIIOBIIEHHAsi CIIOCOOHOCTBIO CEHTEHLIMU Iepe/iaBaTh
CTPYKTYpbl 3HaHUH O MUpE, aKLUEHTUPYIOUIUE KyJbTYpHbIE LIEHHOCTH; I') UHTEPTEKCTYalbHOCTb,
XapakTtepusyeMas JIBOWHOW pedepeHTHON COOTHECEHHOCThIO, OOYCIIOBIEHHON MEKTEKCTOBBIM
B3aMMOJIeicTBUEM; 1) pePpedMUHT M PEUHTEPIPETUPYEMOCTh, MPOSIBIsAeMas B BapHUAaTUBHOM
UHTEpIpeTau (BOCIPOU3BOJUMOCTH) CEHTEHIUI, HCIONb3YEMBIX B Pa3IUYHBIX (PEHMOBBIX

CTPYKTypax.

Abstract. The article deals with the problems of sententia as the author’s sayings,
characterized by brevity, semantic capacity and reinterpretation. The sententia is also considered as
a small form of a text, a component of an individual author’s and conceptual picture of the world, as
a cultural model that translates the most conceptually significant information. The analysis of
author’s sententia, their distinction signs, from the standpoint of author’s modality and
intentionality revealed the following signs: a) stylistic marking, manifested in the convergence of
stylistic devices; b) an entity that can be taken out of context as an independent judgment and used
in other texts; c) national-cultural specifics verbalizing linguistic concepts, certain knowledge of the
world, emphasizing figurative and value components containing culturally significant information;
d) intertextuality, characterized by a double reference correlation due to the interaction of two texts.

Knrouesvie cnosa: nUCKypC, CEHTCHIMs, ONUCATEIbHBIE KOHTEKCTBI, HHTEPTEKCTYalbHOCTb,
BepOabHas SKCIUIMKALUS, KapTHHA MUpa aBTOpa.

Keywords: discourse, sententia, descriptive context, intertextuality, verbal explication,
author’s world picture.

m Tun nuyenzuu CC: Attribution 4.0 International (CC BY 4.0) 529


http://www.bulletennauki.com/
nozliyanormurodova1@gmail.com

bBroemens nayku u npaxkmuxu [ Bulletin of Science and Practice T. 6. Ne12. 2020
https://www.bulletennauki.com https://doi.org/10.33619/2414-2948/61

N3ydeHnne MUCKYpCHUBHON JHYHOCTH aBTOPA HE MOXKET OBITh MOJHBIM 0€3 MPUBICYCHHUS K
UCCIIC/IOBAHUIO  CCHTCHIIMW, KOTOpble HamOoiee SPKO OTPaXarT MHUPOBOCIPHUSITHE U
MHUPOBO33PEHUE aBTOpA, €r0 CYXKICHHS M OTHOIICHHE K (akTaM U SBJICHUSM OKpYIXKarolleh
nercTBUTeNnbHOCTH. C 3TUX TO3UIMA CEHTCHIMS SBISICTCS OTPAKEHHEM aBTOPCKOTO BOCIPHSITHSI,
MOHVMAHUS W WHTEPIPETAlMU MHpA, aKICHTHPYOIas Hanboyiee KOHIENTYalbHO 3HAYUMYIO IS
JIJI aBropa mH(pOpMaInio, 9TO 3a4acTyl0 CIIOCOOCTBYET €€ MCIOJIBb30BAaHHIO B CHIIBHOW TO3HIIUU
TEKCTa WM B TIO3HIIUU BBIIBIKCHHSL.

Kak u3BeCTHO, B JIMHIBUCTUYECKOH JIUTEpaType HaOIonaeTcst OOIbIIOi pasHOOO0H TEPMUHOB,
UCIIONB3YEMBIX JUIsl O0O3HAYCHHsSI CXOMHBIX SIBICHUH. DTO — CEHTEHIUs, adopusM, MaKChMa,
KpbUiaTele cioBa M anodrerma. Ilog adopuzmoM MOHMMAETCS CyKACHHE OOIIETO0 Xapakrepa,
BBIPQ)KEHHOE B JIAKOHMYHON XyJIO)KECTBEHHOH (hopMe, TpU3HAK aBTOPU30BAHHOCTU KOTOPOTO
3a4acTyl0 yTpauuBaercs. MakcuMma siBIsieTcss BUJIOM adopHu3Ma M, KaK IPaBUIIO, XapaKTepU3yeTcs
MapaIOKCATBHOCTRIO U KATETOPHYHOCTHIO. AMTOTErMa — 3TO KPaTKOE HACTABUTEIBHOE H3PECUCHHE,
ONM3KOE K CCHTCHIINU, HO BITMCAHHOE OOBIYHO B KOHKPETHYIO CUTYyaruio [7; 8].

Haunbonee OMU3KMMHU 1O CBOCH CEMaHTHKE SIBJISIFOTCS TEPMHHBI CEHTCHIHUS M adopusM, Ha
OCHOBaHMU YETO OTU TMOHIATUS OTOXKIACCTBIIOTCS [8-10]. OOWHOCTH 3THUX [BYX SBJICHUN
MOJTBEPXKIACTCSI TEM, YTO MHOTHE TPU3HAKH, TaKWe KaK KpaTKOCTh (opmbl, HMH(POpMATHBHAS
€MKOCTbh, TEHEPAIM30BAaHHOCTh, AaBTOCEMAHTHYHOCTH, BBIPA3UTEIHLHOCTh COBIAIAOT. BMecTe ¢
TEM TMPU3HAK aBTOPU30BAHHOCTH, OOS3aTEIbHBIA Ui CEHTCHIIMM MOXXET OTCYTCTBOBAaTh B
apopu3Max, TaK Kak CyHNIECTBYIOT aOpPHCTUYECKHE BBIPAKCHUS, aBTOP KOTOPBIX HE HM3BECTCH,
HanpuMep:

Beauty is in the eye of the beholder,

Love: a wildly misunderstood although highly desirable malfunction of the heart which
weakens the brain, causes eyes to sparkle, cheeks to glow, blood pressure to rise and the lips to
pucker;

Never give up on something you really want. It is difficult to wait but more difficult to regret;

Fair words gladden so many a heart;

Don't waste time on revenge. The people who hurt you will eventually face their own karma.

B ommume ot adopusma, cCeHTEHIMsI BCerja MMEET YyKa3aHHMEe Ha aBTopa M SBISETCS
WH/IMBU/YalbHO-aBTOPCKUM CTHJIMCTHYECKUM HPHUEMOM, KOTOpPbIM B yceueHHOH ¢opme HHOrIa
MOXeT IMpHoOpeTaTh cTaryc adopus3Ma B CBSI3U C PEKYPPEHTHOCTHbIO MOJIb30BAHUS U YyTpaTon
aBTOPU30BAHHOCTH.

Hcxons u3 aHanmsa s3bIKOBOIO MarepHuasia, CEHTEHIIMIO MOXKHO OIpPENENIUTh KaK KpaTKoe
aBTOPCKOE U3PEUEHUE, OCHOBHBIMM XapaKTEPUCTHKAMH KOTOPOTO SBISIOTCA CEMaHTHYECKas
€MKOCTb, CTWJINCTUYECKAs MapKHUPOBAHHOCTB, KpaTKOCTb, KOTHUTHBHAs "
JIMHTBOKYJIBTYPOJIOTHYECKast 3HaYUMOCTb, HMHTEPTEKCTYaJIbHOCTHIO, pedperiMuHr u
peunteprperupyeMocTb. CeHTeHIUs SBISETCS 3HAYMMbIM KOMIIOHEHTOM HMHAMBHIYaJIbHO-
aBTOPCKOM KOHIIETITyaJIbHOM KapTHHBI MHpa M pacCMaTpUBAETCS HAMHU KaK KyJbTypHas MOJEIb,
TpPaHCIMPYIOLIasi KOHLENTYaJIbHO M AaKCHOJOTMYECKH 3HAYMMYI0 HH(OpMaIMio, BBIPaKaOUIYIO
ornpesienéHHble 00IeYeIOBeYeCKUe M HAIMOHAIBHO crenupuyecKkue KyJIbTypHbIE LIEHHOCTH.
[maBeHCTBYIOIIYIO pOJib, B IAaHHOM CJIy4ae, UTPAal0T 3aKOHOMEPHOCTH OTOOpaXEHUsI B CEMaHTHUKE
S3BIKOBBIX €IMHUI] «LIEHHOCTHO-CMBICIIOBBIX KaTE€rOpuil KyapTypbs» [7, ¢. 29].
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[TpobGnema KynbTYpHBIX HEHHOCTEH W UX OTpakeHHE B sI3bIKE paccMaTpuBaercsa B padore H.
@. Anedpupenko [1], KOTOpbIil moapa3aenseT KyabTypHble LIGHHOCTH Ha BHUTAJbHbIC, COLIUAIBHBIE,
MOJUTUYCCKUE, MOpaJbHbIC, PEIUTHO3HBIC, OJCTETHYSCKHME. B  KauecTBe  WIUIFOCTpAIIHH,
CBHUJICTEIILCTBYIONICH O KYJIBTYPHOW 3HAYMMOCTH CEHTCHIIMH, MOXXHO TNPHBECTH PSJ MPHUMEPOB,
BBIPAKAIOLINX CTETHUECKU 3HAYMMYIO KYJIBTYPHYIO [ICHHOCTb TOHSTHS Kpacoma.

Beautiful means ‘full of beauty.” Beautiful is not about how you look on the outside, beautiful
is about what you’re made of (Love Warrior, Middlemarch); All beautiful things must end.
Otherwise they are not beautiful (The Alabaster Girl, Z. Perrion);

Beauty of whatever kind, in its supreme development, invariably excites the sensitive soul to
tears (The Philosophy of Composition, E. A. Poe);

Every step toward beauty moves him away from the teeming multitude of boys and into the
rarefied realm of men. Every turning toward beauty saves his life (The Alabaster Girl, Z. Perrion),

A thing of beauty is a joy forever: lIts loveliness increases; it will never
Pass into nothingness (Endymion, J. Keats),

Judge nothing by the appearance. The more beautiful the serpent, the more fatal its sting
(William Scott Downey),

Beautiful women are lonely because they are never fully included in the lives of others” (The
Alabaster Girl, Z. Perrion);

Beautiful sins, like beautiful things, are the privilege of the rich (The Picture of Dorian Grey,
O.Wilde),

“Beauty is a form of Genius — is higher, indeed, than Genius, as it needs no explanation. It is
one of the great facts of the world, like sunlight, or springtime, or the reflection in the dark waters
of that silver shell we call the moon. It cannot be questioned. It has divine right of sovereignty. It
makes princes of those who have it.”

Beauty is but a vain and doubtful good; a shining gloss that fadeth suddenly,; a flower that
dies when it begins to bud; a doubtful good, a gloss, a glass, a flower, lost, faded, broken, dead
within an hour (William Shakespeare).

Bce BbllIenpuBENCHHBIE TIPUMEPBI SIBISIOTCS CEHTEHLIMSIMHM M3 XYHI0)KECTBEHHOIO TEKCTa U
XapaKTEPU3YIOTCSI CEMAHTHYECKOW €MKOCTBIO, KOTOpasl ONPEAEIIETCSl KOHLUENTHBIM COIepKaHUEM
CEHTEHIIMH, B NIyOMHHOW CTPYKTYpe KOTOPBIX BBISBISIETCS LBl psiJl KOHLENTYaJIbHbIX IPU3HAKOB
MIOJIOKUTEJIBHOM M OTPULIATENIbHOM HANpaBJIEHHOCTH. JlaHHBIE KOHLENTyajabHbIE IPU3HAKU
MOJYEPKHUBAIOT HMHJUBUAYaIbHO-aBTOPCKOE IOHMMaHHWE JIaHHOTO KOHILIENTa U CyOBEKTHBHU3M
aBTOPCKOM  MOJAJIBHOCTH, OTpaxkas €ro JIHCKYpCUBHYIO JIMYHOCTb. IIpoBeneM ananus
KOHIIETITyaJIbHOM CTPYKTYphl BBIIIEHA3BaHHBIX CEHTEHLMH Ha OCHOBE (peiiMoBOro aHamusa.
KoHuenrtyanpHass 3HaUMMOCTb JaHHBIX CEHTEHUUH ONpEleNsercs, C OJHOM CTOPOHBI, WX
pedepeHTHOI COOTHECEHHOCThIO C JIMHIBOKYJIBTYPHBIM KOHLeNTOM KpacoTa, KOTOphIi B JaHHBIX
CEHTEHIMSIX MPEACTaBIEH LEIbIM HA0OPOM KOHILENTYyalbHBIX IPU3HAKOB, BBISIBISIEMBIX B MPOIECCE
(dbpeiiMoBOTO aHaiM3a, C APYrod — COOTHECEHHOCTHIO C KOHIENTyaJlbHOM WHQOpMaiueid Bcero
TekcTa. KoHLenTyanbHyI0 CTPYKTYpy JaHHBIX CEHTEHIIMH MOXKHO MPEICTaBUTh B BUJE ¢peiima Kak
HaOopa S3BIKOBBIX E€AMHUI[ M OTHOLIEHWH, OpraHU30BaHHBIX BOKpYr KoHuenra Kpacora.
[Tonnmanue ¢peiliMa Kak JIByXypOBHEBOW CTPYKTYpBI, COCTOSIIIENH M3 BHEIIHEr0 YpOBHS — MMEHH
KOHIIETITa, M NIyOMHHOTO YpOBHS, MPEACTABICHHOIO CJIOTaMH U CyOCIIOTaMHM, B KOTOPBIX
IIPEJICTABIEHbl KOHUENTYaJIbHbIE NIPU3HAKH, IIO3BOJISIET B MPOLIECCE aHAIM3a BOCCO3JaTh IMOJHBIN
MBICJIEHHBIH 00pa3 M3yuaemMoro koHuenta. Vtak, BHEUIHMI ypoBEHb (peiima MpeacTaBiseT UMs
koHuenta Kpacora, DIyOWHHBIM, KOHLIENTYalbHBIH YypOBEHb COCTOUT U3 SKCIUIMIMUTHBIX U
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MUMIUTMIIUTHBIX KOHIIENTYaJIbHBIX MPU3HAKOB. K AKCIUTUIMTHBIM MPU3HAKAM OTHOCSATCS MPH3HAKH,
o003HaueHHBIC B CEHTEHIUSAX — devoted, lonely, vain, lovely, joyful, fatal, genius, great facts,
divine, privileged, doubtful, good, shining gloss, fading, broken, lost, exciting, sensitive. K
UMIUTMIIUTHBIM TIPU3HAKaM, KOTOPbIC BBISBIISIOTCS HAMU C TIOMOIIBEO KOHTEKCTYaJ bHOTO aHAIN3a U
aCCOIMATHBHBIX CJIOBapell OTHOcATcs soulful, momentary, fragile, limited, empty, attractive,
exquisite, pleasing, enjoyable, captivating, spoiling, destructive, ruinous, charming.

AHaM3  BBIIICTIPUBENICHHBIX  KOHIENTYaJbHBIX  TPU3HAKOB  TIO3BOJIICT  BBISBUTH
KOHIIENTyaJIbHbIC MPHU3HAKH, KOTOPhIE MMEIOT HE TOJBKO MOJOKUTEIBHYIO OLEHKY (devoting, life-
saving, confident, passionate, sentimental), HO W TPOTHUBOIIOJIOXKHYIO OTPHUIATEIBHYIO OIICHKY
(doubtful, alone, fleeting, self-absorbed). Takum 00pa3oMm, KOHLENTyalbHasE CTPYKTypa KOHIIETITA
Kpacora uMeeT HOBOJBHO pa3BepHYTHIH B IUIAHE CEMAHTHYECKOTO HAMOJHEHUS (CEMaHTHYeCKast
€MKOCTh) Xapakrtep. [IpoBeneHHbIN (HpeliMOBBIN aHAIN3 CEHTCHIIMM CBUCTEIIBCTBYET HE TOJIBKO O
CEMaHTUYECKOW €MKOCTH JTHUX S3BIKOBBIX SBICHHH, HO Takke 00 WX KOHIICTITYaJIbHOH W
KyJIBTYPOJIOrMYECKOW 3HAUMMOCTH, YTO, HA HAlll B3IVIS]], COCTABISICT CYIIIHOCTHBIC XapaKTCPUCTUKU
CCHTCHIINY.

Eme oaHMM JUCTUHKTHUBHBIM TPU3HAKOM CEHTCHIUH SIBISCTCS €€ CTUJIMCTHYeCKas
MapKHPOBAHHOCTh, Yallle Bcero BbipaxkeHHas koHBepreHiueil CII. Konseprenmust CII B cBoro
o4epeqb CIOCOOCTBYET TOMY, YTO CCHTCHIMS BBICTYNACT B MO3MIMHU BBIABHKCHUS, TEM CaMbIM
Mapkupysi HambOoisiee 3Hauumyro ais JIJI aBTopa mudopmanuio. Ilpommmoctpupyem ckazaHHOE
CIICAYIOIIMM TPUMEPOM:

A life, they say, ups and downs, for or against sides, may be considered as a point of dark
light which suddenly appears from nowhere, out of the blue. The point describes a luminous
geometrical figure in spacetime; and just suddenly disappears, as life is good and bad, fair and
cruel at times (interesting to have seen the lights disappearing from Space — Time during one of the
big faded battles — Death dowses the glimpse) (Death of Hero, p.16).

B nmaHHOM cilyyae CTHIIMCTHYECKass MapKUPOBAHHOCTh JOCTHUIACTCS KOHBEPIeHIUCH
Pa3HOYPEBHEBBIX CTHIIMCTUYECKHX NMPHEMOB: aHTHTE3aMu — ups and downs, for or against, appear

— disappear;, oxctoMopoHoM — dark light, appears from nowhere, snuteramu - luminous
geometrical figure, faded battles, metapopuueckoir (paseonornyeckoil emununeir — out of the
blue, meradopamu — Space — Time, Death dowses the glimpse. InTepecHO OTMETUTH, UTO

KOHIIETITyaJIbHbIE MPU3HAKU, 3aJI0KEHHBbIE B CEMAHTHKE JIEKCEMBbI /ife, B KOHTEKCTE CEHTEHIIMH
MOJTY4aroT SKCIUIMIUTHOE BBIpa)KeHHE, 00pa3ysl COBOKYITHOCTh JHUAMETPAIBHO MPOTHBOMOIOKHBIX
cymHocTted. C OIHOM CTOPOHBI, B CEHTEHLUUHU IIPEACTABICHBI OLEHOYHBIE XapaKTEPUCTHKHU
MOJIOKUTENIbHON HampasineHHocTu (fair, ups, for sides, good), ¢ napyroit — orMmeuaroTcs
oTpulatenabHbie XxapaktepucTuku (cruel, downs, against sides, bad), B3auMonmeicTBiE KOTOPHIX
co3JaeT aMOMBAJICHTHOCTb JAHHON CEHTEHIMM, YTO TAKXKE CBHJIETENLCTBYET O €€ CEMAaHTHUYECKON
€MKOCTH U B TO K€ BpeMs O cBoeoOpa3uu BocmpusTHs xu3Hu J|JI aBropa, Ais KOTOPOro >KHU3Hb
COCTOMT KaK U3 TIOJOXHUTEIbHBIX, TaK M OTPULATENbHBIX XapakTepucTHUK. HamepeHHoe
HCIOJIb30BaHUE KOHBEPIE€HIMU CTHJIMCTUYECKUX MPUEMOB CIOCOOCTBYET BBIJIBHKEHHIO JaHHOMN
CEHTEHIIMH, CBUAETEIBCTBYS O €r0 KOHIENTyalIbHOM 3HaunMocTtu s [IJI aBropa, mparmarudeckas
YCTaHOBKa KOTOPOTO COCTOUT B IIPUBJICYEHNN BHUMAHUS YNTATENs K JAHHON CEHTEHIIMH.

JpyruM Npu3HAaKOM, KOTOPBIM, XOTS U HE SBJISETCS 00sS3aTeNbHBIM, HO BEChbMa 3HAUMMBIM B
IUIaHE  KOTHUTMBHOM  MHTEpHpETalMd  CEHTEHIMH,  SBISIETCS ~ MHTEPTEKCTYalbHOCTb.
HHTEepTeKCTYyalbHOCTh ~ PAacCMaTpUBAETCsl Kak croco® (OpMHpPOBAaHUS CMBICTIA MOCPEICTBOM
CCBUIKM Ha JApyroi TekcT [7]. HTepTeKcTyaabHOCTh, XapaKTepusyeTcs «IBOHHON pedepeHTHOU
COOTHECEHHOCThIO, YTO OOYCIIOBIEHO MEXKTEKCTOBBIM B3aMMOJAEWCTBHEM JIByX U OoJjiee TEKCTOB,
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MPUHAUICKALUX Pa3HbIM aBTOpaM, MPU KOTOPHIX OJUH TEKCT COAEPKUT DSKCIUIMIMUTHBIE U
MMIUTMLIUATHBIE OTCBUIKM K TPEALIECTBYIOIIMM TEKCTaM, T.€. MPELENECHTHbIM Tekctam» [8].
[IpeueneHTHBIM TEKCT BBICTYNIA€T B KAYECTBE TEKCTAa-MCTOYHUKA, CIYXKALIEr0 PECypcoM Uit
MHTEPTEKCTYaJbHBIX BKJIIOUEHUH, a HHTEPTEKCT fABIsAETCA (parMEeHTOM TEKCTa-pelUIIneHTa, B
KOTOPOM HCIIOJIb30BaH NpeneaeHTHbIN TeKCT. B. B. KpacHbIx onpenenser npeneacHTHbIA TEKCT KaKk
SJICPHBIA DIIEMEHT KOTHUTHBHOW 0a3bl, OOMUN A MPEICTaBUTENCH JMHTBOKYJIBTYPHOTO
coo0111ecTBa, KOTOPBIN JIEKUT B OCHOBE (PpeiM-CTPYKTYp, KOTHUTUBHBIX €AWHHUII, TPEICTABISIFOIINX
co00l y3JIbl OTHOCHUTEIBHO MPEACKA3yEeMbIX «HAIMPABICHHBIX aCCOIIMATHBHBIX CBs3ei» [7, c. 14].
OnpenensomyMi  XapaKTepUCTUKAMM TPELEICHTHBIX TEKCTOB SIBISIOTCA: XPECTOMATUMHOCTb,
O0IIeH3BECTHOCTh, CEMHUOTHUYHOCTh, IMOIMOHANIbHAS M IIO3HABaTeJIbHAs IIeHHOCTH [5; 6]. B
KOTHUTHUBHOM AaCIEKTE BKIIIOUEHHWE CEHTEHIIMH B «UY>KON» TEKCT MPEAIoyiaraeT B3auMOJICHCTBHE
IBYX TUINOB MH(popMauu (nHGOpMAIK, CoAepkKaIlIeHcss B CEHTEHIIUH MPELeICHTHOrO TeKCTa, U B
TEKCTE PEIUIHUEHTE), YTO CHOCOOCTBYeT (DOPMUPOBAHHMIO HOBBIX KOHIIENTYaJIbHBIX CMBICIIOB,
3HauuMbIx i JIJI aBropa. OaHol U3 BaxKHEHIIMX XapaKTEPUCTHUK UMHTEPTEKCTYyaIbHOCTU SIBISIETCSA
BBISIBJICHUE THUIIOB HMHTEPTEKCTyaIbHBIX CBSI3€M, HWHTEPTEKCTYaJIbHBIX MAapKEPOB, CHUTHAJIOB
MHTEPTEKCTYaIbHOCTU. AHAJIN3 JIMHIBUCTUYECKOM JTUTEPATYPhl 110 TaHHOMY BOIIPOCY MOKAa3all, 4TO
OOBIYHO B Ka4eCTBE MApPKEPOB PACCMATPHUBAIOTCS aJLIO3Msl, SnUrpad, 3aroioBOK, aHTPOIIOHUMBI,
MOBTOP TEKCTOBOHM (hOpMBI, IUTATHI U JAp. B naHHOW paboTe BBIIBUTaeTCs MOJOXKEHUE O TOM, UTO
CEHTEHIIMSI TaK)KE€ MOXKET PacCMaTpHUBAThCS B Kau€CTBE MHTEPTEKCTA, B ATOM Cllydae peub UJAET 00
aJUIFO3UBHOM CEHTeHIMU. B KkauecTBe mnpuMepa MOXKHO TPUBECTH H3BECTHYIO CEHTEHIIUIO
[Iekcrniupa:

All the world’s a stage,

And all the men and women merely players;

They have their exits and their entrances

And one man in his time plays many parts (W.Shakespeare “As You Like I”).

B n1aHHOU CEHTEHLMH MUpP CPAaBHMBAETCS C T€aTpoM, I1e BCE JOAM — akrepsl. poHndHOE
OTHOLIIEHHUE aBTOPA MPOCIESKNUBACTCS B HEraTUBHOM OILIEHKE, KOTOpas MMILIMIIMTHO COJEepKarcs B
metadopax (the world is a stage, men and women players). VI3ydeHue accolMaTUBHBIX CBs3eH
JeKCeMbl players BBISBHJIO HETaTHBHBIE CMBICIBI, 3aJ0)KEHHBIE B CEMaHTHYECKYIO CTPYKTYpY
JIEKCUYECKON eTMHULIBI — actor, thespian, role player, histrion, faker, fraud, pseud, pseudo, sham,
shammer, pretender, imposter [https://www.visualthesaurus.com/app/view]. [laHHas CeHTEHIUs
XapaKTepU3yeTCsl CBONCTBOM pPEKYPPEHHOCTH, T.€. BBICOKOW YaCTOTHOCTBIO IOBTOPSIOLIETOCS
WCTIOB30BaHMs B JIPYTHX Npom3BeneHusX. B gactHoctH, B pomane «Tearp» C. Moama manHOe
U3pedeHne HUTHpyeTcs B Oosiee KpaTKod (hopMe M HECET IMOJIOKUTENbHBIN CMBICIIOBOM OTTEHOK B
KOHTEKCTE TPOU3BEICHUS:

All the world's a stage, and all the men and women merely players.' But there's the illusion,
through that archway; it's the actors, who are the reality.

JlaHHAsi CEHTEHIWs MPHBOAWUTCS B CHJIBHOW TO3MIMHU TEKCTa, B KOHIIE TPOHW3BENCHHS, U
ABJISIET COOON KOHIIOBKY, BOMpasi B ce0si KOHIIENITYalbHbIM CMBICH poMmaHa. BrickazaHHas B 3TOM
(dparMeHTe TEeKCTa MBICIb O 3HAYMMOCTH NMpo(eccuu akTepoB U O TOM, YTO ‘“JIHMIIb, aKTEpPH,
peasbHBI B 9TOM MHpE...” BCTABISETCS MOCIE MIEKCITHPOBCKON CEHTEHITUH, YTO CBHIETEILCTBYET 00
MHOM BOCIIpUATHHM aKTEpPCTBa IJUCKypCUBHOM nu4HOCTBIO C. Mosma. Kak oauH W3 BHIHBIX
apamarypro, C. MosM d9acTo Bpamiajcsi B Kpyry JpamMaTyproB W TeaTpa, 4TO MO3BOJSIIO €My
HaOMIOZaTh 3a aKTepamMM, UX KU3HBbIO M NepexuBaHusAMHU. Ero mnpousBelneHHs OTINYAIOTCA
DTyOOKUMH  TICUXOJIOTHYECKUMH  CIOKETaMH, 4YTO T[IO3BOJIIET €My  CO3/1aBarb  TOHKHE
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ncuxonoruyeckue oodpassl. He uckmodenue u o6pasz [xynuun JlamOepr, maBHON reporMHd poMaHa
«Tearp». PabGoras B Tearpe M SBISSICH 3HAMEHUTOM akTpucoi, Jlxymus JlamGepT cTaHOBUTCS
CBHUJETEJIEM TOTO, YTO BCE OKPY’KAIOILIUE €€ JIOIU WUIPAIOT POJIU, MIPUTBOPSIIOTCS JIMIIB ISl TOTO,
9TOOBI TOOUTHCS CBOMX >KenaHui. OHa U caMa MOCTOSHHO MOJIb3YeTCs TaTaHTOM aKTPUCHI, YTOObI
pacIonoXkuTh K cede Koro-immdo, JOOMTHCS KENaeMoro, Mmokas3arb CBOH crtaryc u T.1. MHTepecHO
OTMETUTh YTO, HECMOTPA Ha Ka3ajloch OBl COBHAJNAIOMIME 10 COACPKAHUIO CEHTCHIMU B
MIPOU3BEICHNHU, OHU UMEIOT MPSMO MPOTHUBOIIONIOKHBIE CMbICHbI. JIekcema players mosydaet HOBoE,
00yCIIOBJICHHOE KOHTEKCTOM TOJIOKHUTENbHOE 3HaueHue (I/t’s the actors who are the reality). Bee
JIOAU — 3TO OTPaKEHHE MX JAESHUN, KOTOpbIE BHOCSAT CMBICI B UX CyLIeCcTBOBaHHE. Jpyrumu
CIIOBaMH, CEHTEHIIHs, MOTPYKEHHAas B OJUH M TOT K€ KOHTEKCT, IpUOOpETacT HOBBIC pPa3HbIC
CMBICIIBI. OJTO SBICHHE OOYCIIOBICHO TAaKMMH CBOWCTBAMH QJUTIO3MBHOM CEHTEHIUH, Kak
pedpetimuar u peuHteprperupyeMocts. Cormacao Y. ®Dunmopy, pedpeiimunr (reframing,
alternative framing) wiau anprepHaTHBHBIE (PPEUMHHITH pPacCMATPUBAIOTCS KaK pPa3HOTO poja
CEMaHTHYECKHE CJIIBUTH, OOYCIOBJICHHBbIE CMeHoW @peiima [9, c. 124-130]. B koHTekcTe
peanu3anuy albTePHATUBHBIX (PPEHMHUHTOB OTIIEIBHO B3SITOM CEHTEHIIMH OHO U TO YK€ U3PECUCHHE
MOXKET OBITh MPEICTABICHO B paMKax pa3IU4YHBIX (PEHMOBBIX CTPYKTYp, KOTOpbIE B HTOTE
BBIICTISIIOT €r0 B KaueCTBE Pa3HBIX, OTIMYAIOMIMXCS JPYr OT JApyra ceHTeHuuid. Pesynprarom
pedpeiiMUHra SBISAETCS PEUHTEPIPETUPYEMOCTh, YTO O3HAYaeT TOBTOPHYIO HWHTEPIPETAINIO
CEHTCHIIMH, TTIOMEIIAIONICHCS B JPYTOil KOHTEKCT, B albTePHATUBHEIN (ppeiim. Kak mokaszan anamm3
NPUBEICHHBIX  CEHTCHLUW, B  MPEACTABICHHBIX  Pa3iMYHbIX  (PEWMOBBIX  CTPYKTypax,
PEUHTEPIPETUPYEMOCTh ~ 3aKJIIOYaeTcsi B JBIDKEHUM  OT  OTPHUIATEIBHOTO  MPSMO K
MIPOTHBOMOIOKHOMY TTOJIOKHUTEIBHOMY CMBICTY. B BBIIICIPUBEACHHBIX TNPUMEpPax Mbl MOXKEM
MPOCIEANTh, YTO OTAENBHO B35Tasi CEHTCHLUS MOXKET OBITh NPENICTaBlIeHA B paMKaxX Pa3IMYHBIX
(GpeMOBBIX CTPYKTyp. OTO JeJaeT BO3MOXHBIM BBIJEICHHUE [BYX CIIOCOOOB BBIPAKEHUS
ONIMO3ULIMK —  TPOTUBOIIOCTABIEHWE BHYTpU  (GpeiiMoB  (HEraTUBHO-UPOHUYHOE  —>
nojoxurenbHoe). Kak mokasanm aHanmuM3 BBINICYKA3aHHOW CEHTEHIMH, MpPEACTAaBICHHBIX B
pa3nuYHBIX (PEHMOBBIX CTPYKTYpax, PEHHTEPIPETUPYEMOCTh 3aKIIOYaeTCs B ABWKCHUU OT
HEraTMBHO-MPOHUYECKOIO K MPOTHUBOIOJIOKHOMY MOJOKUTEIBHOMY CMBICITY. DTO MOATBEp)KIaeTCs
HaJMYMEM HETaTMBHO-OLICHOYHBIX CIIOB B KOHTekcTe mnpousBeaenus Illexcnmpa (woeful,
unwillingly, strange, jealous, severe) ¥ TOJOXHUTEIbHO OLICHOUYHBIX CJIOB B KOHTEKCTE
npousBeneHus Mosma (we are meaning of lives, reality, symbols, people are shadow, raw material,
make believe).

E1e oqHOM XapakTepUCTUKOM CEHTEHIMHI ABIseTCS MPUHLIMI OMHAapHOCTH. B ocHOBe Teopun
OMHApPHOCTH JISKUT TOJOKEHHE O TOM, YTO OOJBIIMHCTBO S3BIKOBBIX CIUHHUII W SBICHUN
«TIO/ITAI0TCS POTUBOIIOCTABIICHUIO O JBa (OMHApHOE MPOTUBONOCTABICHHE), UCXOI U3 HAINYMS
WIH OTCYTCTBUSL OJHOTO M TOTO K€ TMPHU3HAKA, MaKCUMAJIbHOTO WM MHHHMAIBLHOTO €ro
nposisneHus» [3, c¢. 48]. Pa3BuTue KOTHUTHBHOTO MOJXOJAa K MCCIEJOBAHUIO sI3bIKAa OOYCIOBHIIO
MOHMMaHWe OWHAPHOCTH KakK (yHJAaMEHTAIFHOTO YHUBEPCAJIbHOTO CpPEACTBA TIO3HAHUS U
KOTHUTUBHOTO TIPUHIMIIA TOCTPOCHUS M KAaTErOpU3alli MHUpPA, T.K. BCS «IIO3HABaTeIbHAs
JeSITeIbHOCTh YEJIOBEKAa OCHOBaHA HA MPHUHIMIE OMHAPHOTO CTPYKTYPHPOBAHHS €r0 BHEIIHETO U
BHYTPEHHETO MUpa, OMHApHOU Kareropu3anuu (aKTOB W SIBICHUN NEHCTBUTENHLHOCTHY, KOTOpas
penpe3eHTHPYEeTCs KaK Ha YPOBHE CO3HAHMUS, TaK M Ha YPOBHE s3bIKa [6; 7].
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Kak mokazan aHanu3 s3bIKOBOTO MaTepHalia, 3a4acTyl0 CEHTCHIIMM OCHOBAHBI HA TPUHITUIIE
OMHAPHOCTH, OTMO3UIUU U KOHTPACTA, BEIBUTAIOT B MOJIOKEHIE BBIIBIKEHUS IPOTHUBOTIOIOKHBIE
0 JICHOTaTHBHON W KOHHOTATHBHON COOTHECCHHOCTHU MOHATHS. Takue CEHTCHIUHU SIPKO OTPAXKAIOT
JIMCKYPCUBHYIO JIMYHOCTh aBTOpPa, BhIpaXkas €ro MOJAIBHOCTh K OIHMCHIBAEMBIM JCHCTBUSM W
saBieHUsM. [IponsuocTpupyem BBIIIECKa3aHHOE TPHUMEPAMU:

Better to reign in Hell than serve in Heaven (Lost Paradise, Milton);

All books are either dreams or swords,

You can cut, or you can drug, with words (Selected poems, A. Lowell)

Thanks to words, we have been able to rise above the brutes; and thanks to words, we have
often sunk to the level of demons (Aldous Huxley);

Youth is lovely, age is lonely

Youth is fiery, age is frosty (The Song if Hiawatha, Longfellow);

In my beginning is my end (Four Quartets, T.S. Eliot);

Words are both better and worse than thoughts, they express them, and add to them, they give
them power for good or evil; they start them on an endless flight, for instruction and comfort and
blessing, or for injury and sorrow and ruin. (Tryon Edwards); The battle over flesh and blood
cannot compare to the battle for the heart (White: The Great Pursuit, T. Dekker).

B cBs3M ¢ BhIIIECKa3aHHBIM PACCMOTPUM CEHTEHLMIO U3 Npou3BeneHus «llorepsHHbl pany
JIx. Munsrona: Better to reign in Hell than serve in Heaven, B3sroro u3 monomora Jlronudepa,
MOBEP)KEHHOTO B ajJ 3a MNpoTHBOcTossHUE bory. B HacTosimmee Bpemsi JaHHas CEHTCHIIUS
MHOTOKPAaTHO IUTUPYETCS B MyOIMIIUCTUYCCKUX, XYJIOKECTBEHHBIX TECTaxX W B KHHeMarorpade.
bunapHOCT B CEHTEHIIMM TIPEICTaBlieHA CIEAYIOINIMMHU ONMO3ULUAMH: “‘reign” — “serve”,
“Heaven” — “Hell”. AHanm3 accOIMaTUBHBIX CIOBAPEH MOKA3bIBALT, UTO JICKCEMa “‘reign” cBs3aHa
C TMOHSATUSMHU BIACTH, CHIIbI, BIMSHHS, HE3aBUCUMOCTH (power, command, control, influence,
supremacy, sovereignty, empire, strength, force, authority, potency, governance, vigour), 8 mo
8pems KaKk Jekcema ‘‘serve’”’ accoyuupyemcs npamo ¢ npomu8oNnoI0MCHbIMU NOHAMUAMU, MAKUMU
Kax cnabocmo, cuydcenue, sagucumocms (powerlessness, inferiority, weakness, incapability, labour,
dependent, obey, submissive, suffer). Jlexcembl “Heaven” — “Hell” Tarke penpe3eHTHpPYIOT
OTIMO3UTUBHBIE KOHIENTyalbHbIE TpU3HAKU. Tak, pail consMepsieTcs: ¢ MOHITUSIMH COBEPILIEHCTBA U
KpacoThl, BO3HATpaXIEHHUS 3a J00p0, BEYHOTO ONaXeHCTBA M OecCMEpTHsi, CBeTa U CBATOCTH
(perfectness, beauty, light, saint, joy, immortality, eternal, limitless, love, infinite, celestial,
happiness, divine), a ai — ¢ TOHATUSIMH HaKa3aHUs, BEUHBIX CTpaJlaHu U MyK, TbMBI (suffer, dark,
gloomy, infernal, torture, despair, damned, grief, sorrow, abyss, purgatory, loneliness, punishment,
dreadful, odious). Tak, B KOHTEKCTE€ NPOU3BEACHMSI pail, HECMOTpPS Ha CBOIO KpacoTry u
COBEPIIEHCTBO, CBSI3aH C TIOHATHIMH CIIYXXECHHUsI, 3aBUCUMOCTH, O€3BOJILHOCTH Tiepen Boneit bora, a
aJl, HECMOTPs Ha BCIO €ro yOOrocTh, CTpajlaHus SIBISETCS OJIMLETBOPEHUEM CBOOOIBI BEIOOpA.

Wnes, BeIpakeHHass aBTOPOM B CEHTEHIIMH, MEPEKIMKACTCS C aBTOPCKUM BUACHHEM MHpA,
COIIaCHO KOTOPOMY camas IvIaBHasl LIEHHOCTh — 3TO CBO0OO/a JIMYHOCTH, a Jobas ¢popma padcTBa
Henpuemsiema. Kak wm3BectHo, JIK. MuibToH OBUT HE TOJBKO BBIJAIOIIUMCS IHCATEIEM U
MBICITUTENIEM, HO U BUJHBIM OOIIECTBEHHBIM U MOIUTUYECCKUM JesiTeNieM. SIBISsICh TPOTUBHUKOM
cyuiecTBytomei Monapxuu, k. MWIBTOH MOCBSATHII 3HAYUTEIBHYIO YacTh CBOCH NIEATEIHHOCTH
pedopManun AHIIUM C 1I€JIbI0 YCTAaHOBUTH CBOOOJHYIO U MPOCBEUICHHYIO peciyOnuky. MmeHHo
nostomy B «[loTepstHHOM pae» B OOJbIIECH CTENEHW HAUIA OTPAKCHHE TOJUTHYECKas KU3Hb U
oOcTaHOBKa B AHIIMM U Cyap0a camoro aBropa. B mpoussenenun Jlrormdep sxaxner cBoOoabl, U
3TO €ro kelaHue 00OpaYMBaeTCs 37I0M JJIsl YelIOBEYECTBa, TaKXKe Kak U pedopmaius, Hadaras B
Onarux nemnsx, 00opaunBaeTcs TUPAHUEH U AUKTATypPOM.
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Takum 0Opa3om, aHaTU3 aBTOPCKUX CEHTCHIUH U MX TUCTUHKTUBHBIX MPU3HAKOB, C TIO3UITHMA
JJI aBropa, €ro MOJaabHOCTH Y MHTEHUHOHAIBHOCTU BBISIBWI CICAYIOLIME NMPU3HAKU CEHTCHLUM:
a) KpaTkocThb (TEKCT Majmoil ((OpMbI) W CEMAHTHYECKas EMKOCThb, XapaKTepU3yIOIIascs
MH(POPMATHBHOW HACHIIICHHOCTHIO, MPOSBIAEMON HA0OPOM SKCIUTUIUTHBIX WM WMILTAIIATHBIX
KOHIICTITyallbHBIX ~ TPU3HAKOB; ©0) CTUIUCTHYECKAas MapKHPOBAaHHOCTh, TMpOSBIsEMas B
KOHBEPI'€HIIMH CTHJIMCTUYECKUX MPUEMOB; B) KOHIENTYalIbHAS U KyJIbTYPOJOTHYECKasi 3HAYMMOCTb,
o0ycClIOBJICHHAsT CIOCOOHOCTBIO CEHTCHIIMHM IepefaBaTh CTPYKTYpPhl 3HAaHUH O  MHDE,
AKIICHTHPYIOUIHUE KYJIbTyPHBIE IIEHHOCTH; B) HHTEPTEKCTYaJbHOCTh, XapaKTepu3yeMas IBONHOM
pedepeHTHON COOTHECEHHOCThIO, OOYCIIOBICHHOM  MEXKTEKCTOBOM  B3aMMOJCHCTBHUEM; T)
pebpeliMHHT ¥  PEHHTEPIPETUPYEMOCTh, MPOSBIsieMass B  BapUAaTUBHOW  WHTEPIPETAINH
(BOCTIPOM3BOIMMOCTH) CEHTECHIIH, MCIIOIB3yEMBIX B Pa3IMYHBIX (DPEHMOBBIX CTPYKTypax.

Takum 00pa3oM, aBTOPCKHME CEHTEHIIMM, KaK TOATBEPAMJI aHalU3, XapaKTepHU3yeTCs
MpU3HAKAMU: KPaTKOCThIO, CEMAHTHYECKON EMKOCTbIO, CTHJIMCTHYECKAass MapKUPOBAHHOCTHIO,
WHTEPTEKCTYaIbHOCTBIO, pedpEeHMUHIOM H PEUHTEPIPETUPYEMOCThIO, OWHAPHOCTBIO — W
HAIPABJICHBI HA BBIPAXKEHUE ABTOPCKOM MOJTAJIBHOCTH, €r0 KOHLENTYaJIbHOW KapTUHBI MUpA.
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